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THE 
CAST 
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Lady Henrietta Flusky. .. .INGRID BERGMAN 
Sam Flusky..............JOSEPH COTTEN 


Hon. Charles Adare. ....MICHAEL WILDING 
Milly (the housekeeper) ...Margaret Leighton 
The Governor.................-Cecil Parker 
The Attorney General ......... Denis O’Dea 
Winter, Flusky’s secretary......Jack Watling 
The Coachman ...........Harecourt Williams 
Manager of the Bank.........John Ruddock 
Governor’s secretary...........-- . Bill Shine 
The Rev. Smiley...............Vietor Lueas 
Mari Riggs oes. vice sencn es ec eonald sAdam 
Major Wilkins.............Francis de Wolff 
Dr. Macallister..............G. H. Muleaster 


Kitchen Staff at Mr. Flusky’s House 
Sah i aieetehe Wcities te ase sonote lated epee OLIVET LOdT 
BIG ie es vw oe owt eas. «| Maureen Delaney, 
CET 1 Rai eee marron mupcranamme cl (i drt: tl bth ch 
Martha ..................Betty McDermott 


THE 
PRODUCTION 


~ —_INGRID 


RGMAN ‘\ 


JOSEPH 


A Transatlantic Pictures Production. Distrib- 
uted by Warner Bros. Screenplay by James 
Bridie. Based on play by John Colton and 
Mary Linden — novel by Helen Simpson. 
Adaptation by Hume Cronyn. Directed by Al- 
fred Hitchcock. Director of Photography, Jack 
Cardiff. Technicolor Color Director, Natalie 
Kalmus. Associate Color Director, Joan Bridge. 
Production Designed by Thomas Morahan. 
Costumes Designed by Roger Furse. Production 
Manager, Fred Ahern, Film Editor, A. S. Bates. 
Assistant Director, C. Foster Kemp. Unit Man- 
ager, John Palmer. Sound Supervisor, A. W. 
Watkins. Sound Recordist, Peter Handford. 
Continuity, Peggy Singer. Camera Operator, 
Paul Beeson. Ist Camera Assistant, Ian Craig. 
Crane Operator, Jack Haste. Camera Boom 
Operator, David MacNeilly. Casting Director, 
Margaret Bonnar. Costume Supervisor, Julia 
Squire. Makeup Artist, Charles Parker. Hair- 
dressing Supervisor, Joan Johnston. Set Dresser, 


Philip Stockford. Musical Score by Richard 
Addinsell. Musical Director, Louis Levy. 
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ALFRED HlTeuenck 


UNDER 


APRICOR: 
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TECHNICOLOR 


WARNER BROS. TRANSATLANTIC 


PICTURE 


DIRECTED BY ee ee : - 
AEPRED Ab CHACOCK Adaptation by Hume Cronyn ee? Ngee eee Sales 


¢ Based on the Play by John Colton and Margaret Linden « From the Novel by Helen Simpson 


Mat 401—4 cols. x 91/2 inches (528 lines) 


This ad also available in 3-column size. 


Order Mat 303—3 cols. x 7g inches (294: lines) 


Country of Origin U.S.A. Copyright 1949 Warner Bros. Pictures Distributing Corporation 
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ALFRED HITCHCOCK'S == 
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The most 3 
exciting = ; —— ——— 
‘other man’ 7 DIRECTED BY a 


you ever ALFRED HITCHCOCK » TRANSATLANTIC picture 
met! Screen Play by James Bridie « Adaptation by Hume Cronyn 
Based on the Play by John Colton and Margaret Linden From the Novel by Helen Simpson 


Mat 307—3 cols. x 10 inches (417 lines) 


THE STORY 


(Not for Publication) 


Australia, 1830. Joseph Cotten, former stable groom, has served out a sentence for 
the killing back home in Ireland of the brother of his wife, Lady Henrietta (Ingrid 
Bergman). She has fellowed him to Australia and though he is now.a successful busi- 
nessman, she has become broken and dispirited. Handsome Michael Wilding, cousin 
of the incoming governor, is welcomed to Sydney by Cotten who hopes the association 
of an old and equally nobly-born friend will aid his wife. Wilding enters the house- 
hold, falls in love with Lady Henrietta and does succeed in partially restoring her con- 
fidence. But the housekeeper, a clever shrew, soon incites Cotten into believing there 
is more than friendship between the two. After .a row at a brilliant ball which Lady 
Henrietta and Wilding were attending, the latter is seriously wounded by Cotten. 
Facing prison again as a second offender, Cotten is revealed innocent when Lady 
Henrietta tells the governor it was she who killed her brother with Cotten assuming 
the blame. Wilding gallantly refuses to press charges against Cotten and he sails 
home to Ireland, the good wishes of his reunited friends, Lady Henrietta and her 
husband, bidding him farewell. 


Running Vime: 117 minutes. 


OUT OF HER CURTAINED PAST... 
CAME A MAN 

PAST 
ALL 

FORGETTING! 
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neecreo ev ALFRED HITCHCOCK 


Screen Play by James Bridie + Adaptation by Hume Cronyn « Based on 
_the Play by John Colton and Margaret Linden » From the Novel by Helen Simpson 


vvesenreo ev WARNER BROS. 
. TRANSATLANTIC pcrure 


Mat 308—3 cols. x 97g inches (414 lines) 


IMPORTANT! 


These slugs, in four, three and two-column sizes, are available in mat form for your 


use, to be run across the top of whatever ads you use. They’re important at this time! 


Order “Under Capricorn MAT 401X” from National Screen Service 


INGRID BERGMAN'S NEW PICTURE 


INGRID BERGMAN'S NEW PICTURE 
INGRID BERGMAN’S NEW PICTURE 
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OTTEN 


MICHAEL 


WILDING 


ALFRED HITCHCOCK'S 
UNDER 


AFKICO) 


COLOR BY. 


TECHNICOLOR 


WARNER BROS.’ 


iY \ , 


a TRANSATLANTIC picture 


DIRECTED BY 
Screen Play by James Bridie * Adaptation by Hume Cronyn 
ALFR ED H ie HCOCK Based on the Play by John Colton and Margaret Linden » From the Novel by Helen Simpson) 


Mat 306—3 cols. x 81/4 inches (342 lines) 


SPECIAL NOTE FOR YOUR ADS! 


For those theatres where it is of value, add the line: 


“Direct from Radio City Music Hall engagement!” 


INGRID BERGMAN 
JOSEPH COTTEN 
MICHAEL WILDING == 


orecteo sy ALFRED HITCHCOCK presented 8¥ WARNER BROS. WP a TRANSATLANTIC picture 


Screen Play by James Bridie Adaptation by Hume Cronyn + Based on the Play by John Colton and Margaret Linden « From the Novel by Helen Simpson 


Mat 30I1—3 cols. 334 inches (156 lines) 


This ad also in 2-column size. See page 8. 
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CAME SN ee 
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-FORGETTING! 


For Your Herald 
Print Locally. 
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PRESENTED BY 


WARNER BROS. 
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| DIRECTED BY 
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ALFRED 


HITCHCOCK ~ re SSE 
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| 
Screen Play by James Bridie - Adaptation by Hume Cronyn + Based on the Play by John Colton and Margaret Linden « From the Novel by Helen Simpson —— 


Mat 304—3 cols. x 73 inches (306 lines) 


THE NEW INGRID BERGMAN HIT! 


INGRIDBERGMAN 2 
JOSEPH COTTEN § 
MICHAEL WILDING 


A AFRED HIGH 


COLOR BY 


oe TECHNICOLOR NQY rescues ev WARNER BROS. + a TRANSATLANTIC rrcrue 


S Play by J Bridie 
ALFR ED H ITCHCOCK * Adaptation by Hume Cronyn « Based on the ects Gbais Wek cot niecann Linden « From the Novel by Helen Simpson 


Ma: 302—3 cols. x 43 inches (183 lines) 


This ad also in 2-column size. See page 9. 


The Billing 


WARNER BROS 25% 

Pictures Presents 5% 

INGRID BERGMAN 100% 

JOSEPH COTTEN 100% 

MICHAEL WILDING 100% 
in 


ALFRED HITCHCOCK’S 50% 
“UNDER CAPRICORN” 100% 
Color by 15% 
TECHNICOLOR 30% 
Sereen Play by James Bridie !0% 
Adaptation by Hume Cronyn 5% 


Based on the play by 
John Colton and Margaret Linden 
from the novel by Heten Simpson 
5% 
Directed by Alfred Hitchcock 25% 
A Transatlantic Pictures Production 
25% 


For Warner Bros. Distribution 
25% 


UNBELIEVABLE..™% 
THAT THIS COULD 
HAPPEN TO 
INGRID BERGMAN! 
UNFORGETTABLE.. 
WHEN IT DOES! 


NEW INcRio BercmaN ! 


INA NEW InGRip Bercman Hit! 
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PRESENTED as WARNER B BROS. «TRANSATLANTIC ok 


DIRECTED BY 


ALFR Fi H TCHCOCK . Screen Play by James Bridie 


Adaptation by Hume Cronyn « Based on the Play by John Colton and Margaret Linden 
From the Novel by Helen Simpson 


Mat 205—2 cols. x 11 1/2 inches (322 inches) 
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DIRECTED BY 


ALFRED HITCHCOCK 


SSE EEE BL: RST RS 
Screen Play by James Bridie 
Adaptation by Hume Cronyn + Based on the Play 
by John Colton and Margaret Linden 
From the Nove) by Helen Simpson, 


Mat 102 
| col. x 834 inches (122 lines) 


Retouched Ad Art 


Retouched art used in the ads in this campaign 


available as 8 x 10’s for your use in lobbies, blow- 


ups and displays. Order from National Screen. 
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Mat 201—2 cols. x 21/2 inches (68 lines) 


This ad also in 3-column size. See page 5. 
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Screen Play by James ane idie 


ALFRED FHTIGHCOCK cpusceen na Foy irlonace . Sh baaees 1s by Hume Cronyn 


« From the Novel by Helen Simpson 


Mat 204—2 cols. x 8° inches (242 lines) 


_ INGRID BERGMAN | 


ALFRED HICHCORS. 
| JOSEPH COTTEN | , API RIC 
; MICHAEL WILDING | WARNER BROS, 


ar ALFRED ITOHGOCKS : RICORN | 
Unb IDER CAPRICORN TRANSATLANTIC . 


TECHNICOLOR colon By AP ECHNI oO reds : 
WV ESENTED BY WARNER BROS. - LS at's se a erate S 
rae be bs ‘ 
len en Sim Imps e 


ALFRED | HITCHCOCK 
ae sat 


ALFRED HITCHCOCK Seren Fy y Jones sd 


Mat 101 


| col. x 2g inches (31 lines) Mat 203—2 cols. x 5's inches (144 lines) 


“THE INGRID BERGMAN PICTURE YOU'VE BEEN READING ABOUT! | 


“sri NGRID BEAGHIN 
JOSEPH COTTEN: MICHAEL WILDING — 


(The most exciting ‘other man’ you ever met!) 


You'll see the hei ft 
_ and the ee | 


fk 


HITCHCOCK'S p 
It’s a new high for Hitchcock Wye ess PRESENTED BY 


—$0 — the unexpected: IY TECH N | CO LOR WARN ER BROS. 


DIRECTED BY AL FR ED H ITCHCOCK - Screen Play by James Bridie + Adaptation by Hume Cronyn 
Based on the Play by John Colton and Margaret Linden » From the Novel by Helen Simpson A TRAN SATLANTIC PICTURE 


Mat 305—3 cols. x 73 inches (312 lines) 


LATEST VITAPHONE HITS! 


“HUNTING THE FOX” ... The fox, that maurad- 
er of the henhouse, leads red-coated sportsmen a 
merry chase in this fast-paced flicker of the fox 
hunt. 

5513 ... Technicolor Sports Parade—10 min. 


THE NEW INGRID BERGMAN H 


INGRID BERGMAN = 
JOSEPH COTTEN F ¢ 
MICHAEL WILDING | 


ow ALFRED HITCHCOCK'S 


TM & LS (eee 


APRICORN 


Y. 


Beaten TeGii N ICO LOR\ PRESENTED BY WARNER BROS. A TRANSATLANTIC PICTURE 
ALFRED. HITCHCOCK  ssesistion ty tome cron rey foe et el eer 
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“U.S. CALIF. BAND AND GLEE CLUB”... The 
hundred young men of the University of Southern 
California band and glee club perform many col- 
lege favorites and several selections dear to the 
hearts of the Army, Navy and Marine Corps. 

6801 ... Melody Masters Band (Re-release)— 


10 min. 


“SPILLS AND CHILLS” .. . Hair-breadth stunts 
performed high in the air, combined with crash- 
ing cars, motorcycles and locomotives, make for 
seat-edge tension in this danger-packed short. 


3606 . . . Sports News Reviews—10 min. 


den « From the Novel by Helen Simpson 


Ma : : “EACH DAWN I CROW”... . In this laugh-laden 
at 202—2 cols. x 3 inches (82 lines) cartoon comedy, Elmer Fudd is fowled up by a 
suspicious rooster, who thinks Elmer is trying to 


‘ : i make hicken dinner out of him. 
This ad also in 3-column size. See page 6. 5714 te fe ea Carican—) wai 


As we go to press, more than 30,000 letters have 


poured in from all over the country! Photo- 


graph (left) shows “Luncheon at Sardi’s” mas- 


ter of ceremonies Bill Slater with Mrs. Marlo 
Lewis, one of the contest judges. 


NEVER SUCH RESPONSE! NEVER 
Hliere’s 
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What 
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Tt Is! 
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Great listener participation contest with daily 


‘“‘ouest appearances” by Alfred Hitchcock, Joseph 


Cotten and Michael Wilding. 


Each day the program features one of the three 
personalities in a transcribed interview (allowing 
for local contest announcement at start and finish). 
Each personality discusses the meaning of the film’s 
title, explaining that it signifies the moment of great 


decision in everyone’s life. The audience is asked to 
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A Tro" write in to the radio show with a statement describ- 
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a ? W, . e . 
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ee vane 3=Min. Star Interview with JOSEPH COTTEN! 
mw xher® 5 : 
ee gine Also FREE! 1I-Minute Spot Announcements 
ye . 
Le and 135-Second Station Breaks (all on one dise). 
‘i gieter 
+ER- Order one or both records direct from 
ould Wee Warner Bros. Campaign Plan Editor, 
we 


321 W. 44th St., New York 18. 


Radio Contest ‘d 


WARNER BROS. Tie in the Famous 


“Luncheon at Sardis’ Radio Show Reaching Your Patrons 
Through 200 Stations Coast to Coast over MUTUAL, DON LEE, 


YANKEE NETWORKS with Special "Under Capricorn” Contest!! 


SUCH GOOD ADVANCE FOR A PICTURE! YOU CAN DO IT LOCALLY! 


Transcriptions of these 3 important “‘euest appearances” 
are AVAILABLE TO YOU—all on one record—FOR LOCAL 
PROMOTION OF YOUR OWN ‘Under Capricorn’ Radio 


Contest!!! 


What You 
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Alfred Hitchcock, Joseph Cotten and Michael Wilding record- 


Can D @ ings are one minute 15 seconds long, edited to conform to 

ay LULL focal neces needs. 

A bh OU g I hl / Contact your local station about co-sponsoring this big, new, 
e 

HIVVLIUULALt QU EAPO UP successful radio idea! !! 


MMMM MMMM COO 


Remember! All 3 transcripts are on single 
disc! ‘‘Under Capricorn Radio Contest 
Record’ — $3.00 per record (actual cost). 


Available direct from 
Warner Bros. Campaign Plan Editor, ed 
321 W. 44th St., New York 18, N. Y. Move Exploitation Angles!!! 


ALFRED 


ALL THREE ADS AVAILABLE ON ONE MAT 


Order “Teaser Mat No. TP106—301-X” from 


UNDER ee 


- CAPRICORN 


National Screen. 


1) Newspaper ads, one each day or all three 


MICHAEL ye 


WILDING 
Is the 
Most 
Exciting 
‘Other 
Man” 


spotted run-of-paper. 


2) Mailing piece — any single one makes 


great direct mail postcard! 


3) Package Stuffer or Program Insert — 


Enlist support of cooperating merchant 


for reverse side imprinting! 


UNDER 


CAPRICORN 3 


F CAPRICORN 9 


4) Lobby Teaser tack-cards! 


yes 


23g Me 


40 x 60 LOBBY SUGGESTION ... 


Copy reads: 


BERGMAN'S BIGGEST SCENE 
“UNDER CAPRICORN” | 


SEE Ingrid Bergman tell of a love that made 
her follow her man to the ends of the earth! 


| 


IIL 
i 


‘ 


UNDER Chontcons 


(CAPTION COPY) 


1) Still TP106—98—’’Sam is wast of me and | am 


5) Still TP106—106—"He leveled his pistol at 
part of him forever and ever... long ago, when me. Sam jumped between us, covering me with 
i was very young, I learned that.” his body. There was a shot and Dermont dropped 
eee Geadas 
2) Still TP106—99—"We would ride together, 6) Still TP106— 109 —“He wrote to me from 
Sam, the respectful and silent groom, and | prison. | followed him here to Australia and 
ene lite delight because | knew of the spoke to him sometimes through the bars.” 
ove he ha r me. 
2 7) Still TP106—111— “But so many horrible 
: o things became part of me. That hidecus hut 
3) Still TP106—103——"We rode to Gretna Green Abia, 
and the blacksmith married us. We had our down by the docks where I waited. 
Order wedding breakfast in the little Inn.” 8) Still TP106— 113 — “Even now I sometimes 


“Under Capricorn Lobby Stills,”’ 
Set of 8, from National Screen. 


4) Still TP}O6—104—" Then my brother Dermont 
came in. There was a pistol in his hand.” 


long to be down, down, down, down again to 
where I can go no further and nothing can hurt 
me any more.” 
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New Star Michael Wilding ? 


Handsome Michael Wilding, “the other man” in the 


Mit Song 


Chappell publishes “‘One 


picture is bound to become a new bobby-soxer cham- 


pion (see publicity story, page 15, and special teaser Magic Wish,” film’s 
ad, above). Which makes a chance for a brand new fan 
club! Appropriate number of young girls are ‘charter theme music, with aitrae- 
members” and if possible one of them should be English. 
The girls holding charter or telegram should make good tive motion picture title 


news photo. sheet (see cut), your cue 


Don’t forget Michael Wilding has just won the British 
National Film Award as “‘best actor of 194.9’’—use that 


in your lobbies. 


for music window and 


counter displays! 
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Warner Bros.’ 


BOOK POSTER 


Available in limited quantities! 
2-color poster, actual size 161,” 
x 20”, gets wide distribution 
throughout public _ libraries, 
bookstores, colleges, preparatory 
schools, community groups from 
coast to coast! 


& LIBRREY GCORBVWCR WH WAR KER RRAK, PRE KRRLS, v2, 


Order “Under Capricorn Book Poster’’— 
5¢ each—from Warner Bros. Campaign 


Helen Simpson’s novel from which film 
was adapted is re-published at popular price with 


new motion-picture-selling jacket (see cut) by Grosset & 


Dunlap, timed to coincide 


with film’s release. 


Local Angles 


1) Set up co-op window and counter displays in bookstores, libraries 
and in your lobby, combining actual copies of book, production stills 


and Warner Bros. Book Poster (see cut left). 
2) Adapt single column ad for imprinted bookmark throwaway. 


5) Blow up still of book shown here for giant dummy book dis- 
play in lobby—pick up star figures from ads or Ad Art; use appropri- 


ate ad copy lines. 


Order “Under Capricorn Book Still No. TP106-X-16” 6 
ie from National Screen. 


Plan Editor, 321 W. 44th St., New 
York 18, N. Y. ULE 


= 


2) 


3 HIGHLIGHTS OF KEY CITY ADVANCE CAMPAIGNS |—~ 


Free Showman’s Kit 
Still available in limited numbers! 


a) Specially posed art and copy for “Story-in- 
Pictures”’ layout. 


b) Specially-angled stories and stills (with cap- 
tions) for Book Editors, Fashion Editors, Astrolo- 
gy, Travel, Music, Food and Photography Editors! 


c) Newspaper mats in variety of sizes and con- 
tent, covering items and stills of interest about the 


film and its stars. 


VV Vraitler 


Special one-minute Television Trailer available 
on 16 mm. film for telecast as commercial live 


playdate announcement! 
For full details write direct to: 


Warner Bros. Campaign Plan Editor 
321 West 44th St. 
New York 18, N. Y. 
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3) Giant ‘Hand-Painted’ 


Bergman Portrait 
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Idea was used with great success in key city openings! 
(see cut). Specially-posed Bergman still is blown up, 
(40” x 80” actual size!) and retouched in color. Gilt frame 


adds to portrait effect, placard over photo carries credits. 


! 
I 


| 


HDNET ULL 


eS 


Blow up “’Still No.IB- 
52A” (available at 
National Screen) and 
give it the same treat- 


| 
| 
1 


ment for department 
store window planting. 
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Mat TP1I06-2D 


Mat TP106-2A 


INGRID BERGMAN and JOSEPH COTTEN in 


‘UNDER CAPRICORN' 
Still TP 106-65 


HITCH AGAIN 
IN OWN FILM 


In “Under Capricorn,” the new 
Alfred Hitchcock picture with 
Ingrid Bergman, Joseph Cotten 
and Michael Wilding, the famed 
director continues his unique 
habit of “signing” his work by 
appearing for a brief moment 
or two in each of them. 

In “Lifeboat” his photograph 
was seen in a newspaper floating 
on the water. In “The Lady Van- 
ishes” he appeared in a railway 
station scene. In “Shadow of a 
Doubt” he played bridge in a 
train. In “Rebecca” he was 
glimpsed outside a phone booth, 
in “Spellbound” leaving an ele- 
vator. In “Notorious” he drank 
champagne at a party and in 
“Foreign Correspondent” he 
walked across the screen read- 
ing a paper. In “The Paradine 
Case” he was seen with a cello 
at a country railway station and 
in “Rope” he appeared in pro- 
file in a neon sign. 

Now in “Under Capricorn” he 
plays a dandy of Sydney, Aus- 
tralia, in 1831 in one of the 
most important scenes, Ingrid 
Bergman stars in the film as a 
woman married to a time-ex- 
pired convict and the two men 
co-starring with her are Joseph 
Cotten, as her husband, and 
Michael Wilding as a young man 
who loses his heart to her. 

“Under Capricorn” is distrib- 
uted by Warner Bros. 


INGRID BERGMAN and JOSEPH COTTEN in 


‘UNDER CAPRICORN' 
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(LEAD STORY) 


Hitchcock's ‘Under Capricorn, 
With Ingrid Bergman, Due Soon 


No film made within the last 
year has been so eagerly await- 
ed as Alfred Hitchcock’s “Under 
Capricorn,” his second in Tech- 
nicolor for Transatlantic Pic- 
tures, with Ingrid Bergman, 
Joseph Cotten and Michael Wild- 
ing in the three main parts. 
Warner Bros. is distributing the 
film which comes ...... to the 
Were eae Theatre. 

The story is set in Australia 
in 1831, when the growing Brit- 
ish colony was being built up 
mainly by the work of convicts 
who, after serving their sen- 
tences, could become free citi- 
zens. Against this colorful back- 
ground is traced the tense dra- 


ma of a freed convict, his wife, 
and a wild young Irishman who 
loses his heart to her. The lovely 
Bergman, as weak-willed here 
as she was strong in “Joan of 
Arc,” is loved by both men, Jo- 
seph Cotten and the sensational 
new English star, Michael Wild- 
ing, and their affairs are fur- 
ther complicated by his house- 
keeper’s passionate devotion to 
Cotten and insane hatred of the 
other two. 

No one knows better than Al- 
fred Hitchcock how to extract 
the maximum suspense from 
such tangled human relation- 
ships. And it would be difficult 
to think of a cast to interpret 


the drama as talented and ex- 
perienced as Bergman and Cot- 
ten, both stage-trained; Michael 
Wilding, the British filmgoers’ 
romantic favorite; Margaret 
Leighton, star of the famous Old 
Vie Company; Cecil Parker, one 
of England’s greatest actors, 
with a record of over a hundred 
West End productions; Denis 
O’Dea of Dublin’s Abbey The- 
atre; and, in the smaller roles, 
a company of players rigorously 
schooled in the basic job of act- 
ing. 

But finally, it is Hitchcock’s 
picture. The master of suspense 
is at his best in one of the her- 
alded films this year. 


(DIRECTOR STORY) 


Noted Director Explains How 
Suspense Is Created In Films 


No one knows more about 
screen suspense than Alfred 
Hitchcock, who has drawn more 
audiences to the edge of their 
seats and chilled their palms and 
dried their throats and shivered 
their spines, than any other di- 
rector. Yet Hitchcock denies 
there is anything mysterious in 
creating suspense. 

“It’s simple,” he says, with his 
engaging grin. “To create sus- 
pense, you avoid surprise. Let 
the audience in on things; only 
when they know just what is 
happening or going to happen— 
and the actor doesn’t—is there 
real suspense.” 


“For instance, you show a man 
moving towards a booby trap. 
All you need to do is cut from 
the approaching man to the trap 
two or three times. Until the 
victim touches the trap, your 
audience should be rigid with 
suspense. That’s all there is to 
it.” 

There is a similar example in 
Hitchcock’s latest film, “Under 
Capricorn,” which he directed 
in Color by Technicolor for 
Transatlantic Pictures. An at- 
tempt is made to poison Ingrid 
Bergman with an over-dose of 
sleeping draught in a glass of 
brandy. Hitchcock clearly shows 


the poisoner preparing the lethal 
mixture so that the audience will 
know all the time what is afoot. 
But in “Under Capricorn,” 
coming to the ........ Theatre, 
Hitcheock’s suspense is not com- 
posed entirely of physical dang- 
ers or violence. It is a drama of 
situations in human relation- 
ship, set in Australia in the 
1830’s, and the famous direc- 
tor extracts much of his tension 
from the interplay of passion, 
intrigue and jealousy. Ingrid 
Bergman, Joseph Cotten and the 
new British romantic hero, 
Michael Wilding, are the stars. 
Warner Bros. is distributing. 


(PRODUCTION STORY) 


914-Minute Scene, Record Take, 


In Warners Technicolor Film 


The longest individual scene 
ever taken by a movie camera in 
any country of the world was 
played by Ingrid Bergman and 
Michael Wilding in Transatlan- 
tic Pictures’ “Under Capricorn” 
which Alfred Hitchcock direc- 
ted in Color by Technicolor. 

The scene played 9% minutes, 
beating by a few seconds Hitch- 
cock’s previous longest, in 
“Rope,” and was not only the 
longest but among the most dif- 
ficult and moving ever fiilmed. 
In the middle of it, Miss Berg- 
man had one recital of 560 
words, which is 104 words more 


than the longest soliloquy in 
“Hamlet.” 

The setting is Australia in 
1831, and Miss Bergman (as 
Lady Henrietta Flusky) has 
rushed from the Governor’s Ball, 
Sydney’s greatest social func- 
tion, in extreme distress at her 
husband’s (Joseph Cotten) rude 
behaviour. Charles Adare 
(Michael Wilding) urges her to 
leave her husband and return to 
her family in Ireland. ‘You owe 
him nothing” he says. Henrietta 
breaks down and, in a tender de- 
fense of the brusque Flusky, re- 
counts the dramatic story of 


their early acquaintance and ro- 
mance, the tragedy that sent her 
bridegroom in chains to Aus- 
tralia, and their subsequent 
life. 

After the sequence was shot, 
Michael Wilding said he felt 
ten years younger. Ever since 
he first saw the script he had 
been terrified of “fluffing” his 
lines at the end of the scene and 
thereby forcing Miss Bergman 
to do her “aria” (as the script 
calls it) all over again. 

Coming to the 22. ..... The- 
BES Oise 5 a ss , “Under Capri- 
corn” is distributed by Warners. 


FACTS AT A GLANCE: “Under Capricorn.”—Stars: Ingrid Bergman, Joseph Cotten, 
Michael Wilding. Produced and Directed by Alfred Hitchcock for Warner Bros. distribu- 


tion. Color by Technicolor. Story—a moving love triangle set in the Australia of the 1830's, 


based on play by John Colton and Mary Linden—novel by Helen Simpson. 
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(STAR FEATURES) 


Star Ingrid Bergman's 
Latest Role Said Best 


How do you like your Berg- 
man—saint? sinner? or her own 
sunny self? Alone among the 
sereen’s leading ladies, Ingrid 
is brave enough to challenge 
your partiality by playing all 
three in quick succession; and in 
her latest role, in “Under Cap- 
ricorn,” she combines all three 
in one remarkable character. 

Ingrid is actress first, last and 
all the time. Trained in her na- 
tive Sweden at Stockholm’s 
Royal Dramatic Theatre School, 
she was a stage star of high re- 
pute in Europe before the mov- 
ies captured her talent and her 
rare beauty for world audiences. 
So it is not unnatural that Berg- 
man should maintain that every 
true actress can and must play 
a wide range of parts; that each 
new characterization will lend 
depth to those that follow; and, 
contradictory as it may seem, 


that she will play a good girl 
better after the experience of 
playing a bad one. 

Virtue has no monopoly of 
color and dramatic value, ac- 
cording to Ingrid. Good and bad 
each’ offers opportunities for 
acting. “But. drinking women 
have been so well played by 
actresses recently that I fail to 
see what I can add.” 

But according to advance re- 
ports, Bergman’s portrayal of 
the woman at the apex of an 
uneasy triangle in “Under Cap- 
ricorn,” is likely to rank high 
among her greatest screen per- 
formances; to prove her point 
that stars should be able to act; 
and yet to delight those fans 
who want always to see the 
personality they have made their 
favorite. 

“Under Capricorn” is distrib- 
uted by Warner Bros. 


Joe Cotten Glad Gloves 
Appear Often In Script 


For all his country upbring- 
ing and homespun manner, Jo- 
seph Cotten is so fastidious in 
the matter of dress that off- 
sereen he can be identified by 
the handmade, yellow chamois 
gloves which he _ invariably 
wears. His drawling explana- 
tion that they make it pleasant- 
er for him to handle producers 
is merely an example of his 
ready tongue. 

Joe’s fondness for gloves made 
him a fascinated onlooker when 
a scene was being shot for his 
new film with Ingrid Bergman, 
“Under Capricorn.” The story 
is set in Australia over a cen- 
tury ago, and the scene had 
Michael Wilding, the handsome 
new British star, arriving in his 
aristocratic carriage to call on 


Bergman. As he stepped from 


the carriage, Wilding changed 
his gloves; and Cotten thought 
that was carrying dress-care to 
an astonishing limit. So a dis- 
cussion was begun. 

As it happened, the script was 
historically accurate. Transat- 
lantic Pictures’ research de- 
partment had discovered that in 
New South Wales in the old 
days, it was a matter of eti- 
quette that a gentleman of 
rank drove his own cabriolet, 
with his “boy” standing behind. 
To drive, he would have to wear 
gloves to preserve social decorum 
and the gloves would have to be 
of leather for practical reasons. 
When he reached his destina- 
tion, he would throw them on 
the seat for the boy to retrieve, 
and would put on unsoiled white 
gloves from his pocket. 


Michael Wilding, Newest 
Bobby-Soxer Idol, OnWay 


Attention, bobbysoxers, he’s 
coming your way! Six feet two, 
185 pounds and very handsome! 
That’s Michael Wilding, the 
exciting British star who be- 
sides being capable in charming 
and debonair roles, is quite 
handy in the manly arts of fen- 
cing and boxing. 

And this the man who is cast 
opposite Ingrid Bergman and 
Joseph Cotten in the new film, 
“Under Capricorn’—cast as a 
gay, charming and debonair 
Irish aristocrat who has a win- 
ning way with the ladies. Non- 
chalance and charm blended 
with a clear-cut sense of light 
comedy, have made Mike Wild- 


ing the idol of British filmgoers 
during the last two years and 
won for him the screen plum 
of this year as Bergman’s ro- 
mantic lead. 

Michael learned his acting in 
small-town repertory and in re- 
vues and comedies on the Lon- 
don stage before he became a 
screen sensation. Previously, he 
had been a happy-go-lucky art- 
ist, travelling the capitals of 
Europe, selling advertising de- 
signs and _ portrait sketches 
where he could. His entry into 
a film studio came when he de- 
cided that scenic designing for 
movies might be more profit- 
able than portraits. 


INGRID BERGMAN, JOSEPH COTTEN (left) 
and MICHAEL WILDING 
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Make Love to Ingrid 
In Film...Name Them 


They spent their early 
years respectively in Pet- 
ersburg, Virginia, U.S.A., 
and Saint Petersburg, Rus- 
sia. And these two hand- 
some six-foot film stars 
spent part of last year mak- 
ing love in their respective 
ways to Ingrid Bergman; 
the one in leisurely man- 
ner as befits a Virginian 
from Petersburg, the other 
in a manner—well, scarce- 
ly saintly. 

The film was directed by 
Alfred Hitchcock for War- 
ner Bros. distribution. 

Can you name it and the 
two actors? Answers: “Un- 
der Capricorn.” Joseph 
Cotten and Michael Wild- 
ing. 


‘Warsaw Concerto’ 


Writer Does Film 


Richard Addinsell, prom- 
inent young British com- 
poser, was chosen by AI- 
fred Hitchcock and Sidney 
Bernstein to write the mu- 
sical score for “Under 
Capricorn,” the Transat- 
lantic Pictures production 
for Warner Bros. distribu- 
tion. 

Addinsell is possibly best 
known in America for his 
“Warsaw Concerto.” 
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Colored 22 x 28 
Colored 11 x 14's 
Insert Card ® Slide 
Window Card 


Order all accessories 
from National Screen. 
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Important Windows 


Throughout 
| New York For 
“Under Capricorn” 
Radio City Music Hall 
Premiere Engagement! 


3,000 OF THESE BLANKETING 


CIGAR STORE WINDOWS 
ALL OVER TOWN! 


Tieup with the Cigar Institute of America results in this 
two-color window snipe featuring Joseph Cotten with 
credit for the picture and playdate — on cigar store 
windows throughout metropolitan New ! 


Order ‘Joseph Cotten Cigar Still” from your National Screen Service Exchange. 


Canadian Pacific Air Lines window on In the window of Australian Trade Com- 
Madison Ave., New York, one of many mission in busy Radio City Concourse a 
set up by Warner Bros. Publicity Dept! great window making use of the book! 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


